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THE BLACK ON THE 
SCREEN 


To the Black moviegoer or 
anyone studying the Black 
experience in America, the letters 
“B.P.” mark the dividing line for 
the Black in films. ““B.P.” njeans 
‘“‘Before Poitier,” and all : that 
transpired in the years ““B.P.” was 
simply a= prelude to _ the 
phenomenon in the movie industry 
of the Seventies. Ever since sound 
came to films, a Black movie 
industry has existed and virtually 
paralleled the development of 
motion pictures as chronicled. For 
the Black, though, his was in 
effect an underground industry, 
creating ‘‘ethnic’’ movies seen 
almost exclusively in Black 
ghettos. In the years since Poitier 
became a star (roughly 1958) 
after a decade of relatively minor 
roles, the Black experience on the 
screen has been building, however 
slowly, until the explosion in the 
early Seventies which made the 
industry aware of what Variety 
has dubbed the “Black Market.” 
Black films, in fact, are the 
current trendsetters — and biggest 
grossers — of the motion picture 
industry. 

Through the years, occasional 
all-Black movies would be 
gratuitously made as_ tax-loss 
productions by various major 
studios. Emperor Jones and Green 
Pastures, both based on accepted 
American stage classics, were 
filmed in the Thirties. Musicals 
like Stormy Weather and Cabin in 
the Sky were made in the Forties, 
and Carmen Jones and Porgy and 
Bess were representative of the 
next decade. Sports films, almost 
always unsuccessful, were made 
about Black athletes and included 
The Jackie Robinson Story, The 
Joe Louis Story and The Harlem 
Globetrotters. There have been 
several distinguished ‘‘I passed for 
White!’’ movies, such as Pinky 
and Lost Boundaries, with white 
actors portraying mulattoes, and 
there have been other movies, 
made by ‘“‘courageous men” (an 
industry euphemism), ranging 
from Alan Paton’s Cry _ the 
Beloved Country (featuring a 
young Poitier) and St. Louis 
Blues, the story of W.C. Handy, 
with an all-Black cast headed by 
Nat ‘King’ Cole, to Anna Lucasta 
with Eartha Kitt and Sammy 
Davis, Jr. 

Several studios infrequently 
turned out Lena Horne-type 
“integrated films,’ with well- 
known Black artists performing 
specialty numbers, carefully 
staged to allow for ‘“‘dis- 
integration’”” when the film was 
shown in the South or other 
“‘troublesome”’ areas. And in the 
Fifties, Harry Belafonte became 
the screen’s first Black leading 
man, but the star rapidly tired of 
this obvious tokenism and turned 
his attentions and talents to other 
horizons. Similarly, Nat Cole and 
Sammy Davis, Jr., neither of 
whom became major screen stars, 
both became accepted in films 
because of their established 
reputations. 


The turning point came with 
Sidney Poitier who 
attained“‘overnight” stardom in 
1958 with The Defiant Ones. The 
dam did not burst, however, and 
for nearly a full decade, there was 
only Poitier, the star, with other 
dependable professionals, like Rex 
Ingram, Juano Hernandez, Percy 
Rodriguez, James Edwards and 
even Manton Moreland, in 
character roles. Poitier’s Virgil 
Tibbs (in In the Heat of the 
Night), the Black detective 
succeeding in a white man’s 
domain, marked the second phase 
of the evolution. And at about the 
same time, former football star 
Jim Brown came on the scene, the 
first in a vanguard of Black 
athletes-turned-actor. Others, such 
as Woody Strode and Rafer 
Johnson, preceded Brown but 
never became more_ than 
accomplished character actors 
who often played natives or 
villains in latter-day Tarzan films. 
Strode, of course, did get a 
starring role in John Ford’s 
Sergeant Rutledge, and currently 
he makes a nice living as an 
American ‘“‘star’’ working in 
Europe. 


The Jim Brown screen image — 
the original “‘mean mother’? — in 
no way could be confused with the 
one which Sidney Poitier had 
spent ten years creating as the 
incredibly straight upholder of 
justice and all-around-nice-guy. 
With virile Jim Brown, changes in 
the industry’s all-White look 
became more evident. Melvin Van 
Peebles and Gordon Parks 
became the pioneer Blacks behind 
the camera and are considered the 
men responsible for the Black film 
as it is known today. Peebles’ 
Sweet Sweetback’s Baaadassss 
Song is the landmark picture in 
the movement. That film’s 
incredible success was duplicated 
by the more commercial Cotton 
Comes to Harlem with Godfrey 
Cambridge and Raymond St. 
Jacques creating the memorable 
characters of Gravedigger Jones 
and Coffin Ed Johnson, cops 
working the Harlem beat. 
Topping both of those films, 
though, was Shaft. Its _ star, 
Richard Roundtree, brought the 
definitive private detective to the 
screen — tough, cool, unrelenting, 
and Black — and its composer, 
Isaac Hayes, established a new 
dimension in film scoring. The 
“Black Market’? expanded 
nationwide and presented in its 
relatively young existence such 
hits as Cool Breeze, Melinda, 
Hammer, Slaughter, Superfly, Hit 
Man, Black Gunn and Black 
Caesar. All colorful — and mean! 
Black cowboy films followed — 
The Legend of Nigger Charley, 
Soul Soldier, Buck and_ the 
Preacher. A series of Black horror 
films is beginning with Blacula 
and Blackenstein. And_ the 
movement is bringing to the screen 
a new breed of cool, Black chick, 
led by new superstar, Diana Ross, 
the first Black leading lady since 
Dorothy Dandridge in the Fifties. 

1972 marked the most 
significant advance to date in the 
Black movement in films, with the 
nomination by the Academy of 
Motion Picture Arts and Sciences 
of Sounder as Best Picture and of 
three Black artist, Diana Ross, 
Cicely Tyson and Paul Winfield in 
the acting categories. ‘‘Mean 
Mother” is one of the latest 
“‘black”’ productions with a novel 
plot twist. 


CLIFTON BROWN 


As Beauregard Jones, ‘‘a hero in 
spite of himself, who wants to 
push a little dope, make a little 
bread and get by without getting 
involved,” actor Clifton Brown 
makes a powerful motion picture 
debut in Independent- 
International’s MEAN 
MOTHER. Brown (61, 170 
Ibs.) is a native of Symington, 
Texas, who, in’ the past seven 
years in Hollywood, has amassed 
an impressive list of credits 
working in theatre in the Los 
Angeles area. As a student in the 
Actors’ Studio in Hollywood, he 
has studed under Jeff Corey, 
Frank Silvera, Lee Strasberg and 
Rip Torn, and has acted at 
Theatre West and the Santa 
Monica Playhouse. 

Among Brown’s credits are 
“Endgame,” “‘Look Homeward 
Angel,” “The Amen Corner,” 
‘Barefoot in the Park,”’ ‘‘Bigtime 
Buck White” and “Othello the 
Moor.” In 1970, he appeared in 
Genet’s ““The Balcony” at the 
Santa Monica Playhouse, and 
then he worked in the Los Angeles 
Company of “Hair,” playing Hud, 
Berger and Claude over a sixteen 
month period. Subsequently, he 
performed the role of Jean in the 
1972 West Coast production of 
Ionesco’s ‘‘Rhinoceros.”’ 

On television, Brown was seen 
regularly on The Leslie Uggams 
Show and appeared in many 
productions, including Sheldon 
Leonard’s MY FRIEND TONY. 
He also acted in Rip Torn’s 
productions of ‘**God’s 
Trombones”’ and ‘The 
Connection.” 

In MEAN MOTHER, Clifton 
Brown stars as an ex-soldier who 
gets fed up with the military and 
goes A.W.O.L. from Vietnam, 
only to get involved with the 
syndicate in its dope-pushing and 


LUCIANA PALUZZI 


Internationally-known _ screen 
beauty Luciana Paluzzi has the 
unique distinction of seducing, on 
film, two of the most famous 
space-age crime fighters. She 


played a SPECTRE tigress out to 


trap James Bond in 
THUNDERBALL and a WASP 
agent who threatened Napoleon 
Solo (The Man from U.N.C.L.E) 
mT). TRAP. A’ SPY, the 
theatrical version of the televeision 
series’ pilot show. 

Those were only two of nearly 
two dozen screen roles which have 
made the lovely Italian actress a 
favorite on both sides of the 
Atlantic. The daughter of a 
decorated Army officer, Luciana 
was born in Rome and raised in 
Milan. Her girlhood ambition was 
to become a scientist and she 
studied marine engineering in 
school. These thoughts were 
forgotten when, on a trip to Rome 
with her mother, a family friend 
obtained for her a small role as 
Rosanno Brazzi’s sister in the film 
THREE COINS IN THE 
FOUNTAIN. The acting bug 
took hold of Luciana (then 16) 
and she continued in films in ever 
expanding roles, first in her native 
Italy and then in Great Britain, 
where she soon was acting 
opposite Victor Mature in TANK 
FORCE, Victor McLaglen in SEA 
FURY and Peter Sellers in MAN 
IN A COCKED HAT. 


LANG JEFFRIES 


Lang Jeffries is charter member 
of that colony of ruggedly 
handsome American action- 
oriented actors whose screen 
careers have flourished in new 
adventure films. The virile 6’3”’ 
Jeffries, a Korean War hero and 
star of one of television’s pioneer 
action “buddy”’ show, RESCUE 
8, went to Europe in the early 
1960s with an eye toward getting 
a piece of the action in exciting 
costume productions that fellow 
Americans Steve Reeves and 
Gordon Scott were obtaining, and 
he has worked steadily ever since. 

In 1951, of 177 men to land at 
Inchon in Korea, only Lang 
Jeffries and two others survived 
the dangerous mission. For his 
heroism, Jeffries won the Bronze 
Star, the Silver Star, the Purple 
Heart, a Korean Presidential Unit 
Citation, and an American 
Presidential Unit Citation with 
three oak-leaf clusters. Returning 
to civilian life, Jeffries decided to 
become an actor and _ began 
perfecting his craft in whatever 
film and television roles came 
along. His big break occurred in 
the late fifties when he and Jim 
Davis were chosen to costar in the 
syndicated series, RESCUE 8. 
They made seventy-three half- 
hour films revolving around a two- 
man rescue team in emergency 
situations, later staple television 
fare in shows such as ADAM 12 
and EMERGENCY. 

Jeffries’ role as Dan Seymour, 
who finances a gold smuggling 
assignment for an AWOL 
American soldier, in Independent- 
International’s MEAN 
MOTHER provides the good 
looking actor with another 
contemporary characterization. 


TRACY KING 


Lovely dancer, model, designer 
and (most importantly) actress, 
Tracy King, has her best role to 
date in MEAN MOTHER. As the 
swinging chick known as Joy, she 
shares with costar Clifton Brown 
the wild adventures and deadly 
gamesmanship'- inherent in 
working against the syndicate. 

Prior to making MEAN 
MOTHER, Tracy had appeared 
with Fred Williamson in 
HAMMER and Bernie Casey in 
HIT MAN, two of the big Black 
movies which helped establish that 
interesting new genre among the 
phenomena of the cinema of the 
early 1970s. She also has had roles 
in T.L.C. (meaning ‘“Tender 
Loving Care’), WONDER 
WOMAN and COFFEE. 
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SYNOPSIS 


In Los Angeles, where he contacts a pusher to deliver a packet of 
heroin he has smuggled from Vietnam, Beauregard Jones finds that 
he has been boublecrossed by the syndicate and is forced to shoot his 
way to freedom. Returning to his outfit outside of Saigon, he learns 
that his army buddy, Joe Scott, has been courtmartialed for striking a 
superior. A Viet Cong raid gives Beauregard the opening he needs to 
help Joe escape and, himself disillusioned with the military, he, too, 
decides to get out. Beauregard and Joe plan to make their way, 
separately, to Europe, where they can push a little dope and make a 
little bread, and they arrange to meet later in Rome. 

Joe takes off for Karachi, Pakistan, where he is put in touch with 
Dan Seymour, who stakes the soldier-on-the-run to a trip to Rome if 
he takes with him a supply of stolen gold. Seymour sends his girl- 
friend, Therese, with Joe to insure the safekeeping of the smuggled 
fortune. Beauregard, meanwhile, has made his way to Spain and has 
become involved with a counterfeiting operation. When the print 
plates suddenly disappear, the syndicate immediately suspects 
Beauregard and chases him to Rome. 

In Rome, Beauregard again links up with Joe and with 
Tracy, a former girlfriend from the States. Joe, who is now living with 
Therese, has hired himself out to a group who want him to help a 
pretty Albanian ballerina to defect and then to steal the valuable ring 
she has in her possession. When Joe fails to come across with the ring, 
the syndicate sends a couple of ‘“‘persuaders” to his apartment where 
Therese, alone, is mistaken for the ballerina and is killed. Joe comes 
in and shoots the killers, and then turns himself in at the American 
Embassy, knowing he will be returned to Vietnam 
Beauregard and Tracy are also the targets of a syndicate “hit” 
because of the missing counterfeiting plates and are forced into a 
shootout with the gang. Convinced that they always will be on the 
syndicate’s “‘wanted” list, they begin running and make their way to 
Canada, where Beauregard at least will be beyond the reach of the 
military officials. And, In Canada, he figures, he can once again push 
a little dope and make a little bread, and only get hassled 
occasionally. 
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